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Abstract- As we know that our Indian music has been originated from Samveda so it has a strong relation 
with spirituality and divinity. When we talk about our Indian classical music; it means we are talking about 
Raga Music. Raga Music has a big canvas and deep meaning. It is not only a melody but something hidden 
inside the melody which can be expressed by the artist with the help of bandish, aalap and taan. Along with 
help of different patterns of swara and its combination, we can reach to the divine bliss.  
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Our Indian music has its own Śāstra, 
tradition, values and spiritual power. Everything 
which is described in our Śāstra, also have a 
philosophical interpretation because Music directly 
relate with spiritual things and philosophy is a 
branch of spirituality so Philosophy is very strongly 
rooted in Indian Music. Since the earliest times, 
music was treated as a manifestation of the divine. 
It was considered as a medium of understanding 
all-pervading divinity. The music of India is one of 
the oldest unbroken musical traditions in the 
world.  It is said that the origin of this system go 
back to the Vedas (ancient scripts of the 
Hindus). Saṅgīta, which originally meant drama, 
music and dance, was closely associated with 
religion and philosophy. At first it was inextricably 
interwoven with the ritualistic and devotional side 
of religious life. The recital and chant of mantras 
has been an essential element of Vedic ritual 
throughout the centuries. According to Indian 
philosophy, the ultimate goal of human existence is 
mokṣa, liberation of the atman from the life-cycle, 
or spiritual enlightenment; and nādopāsana 
(literally, the worship of sound) is taught as an 
important means for teaching this goal. The highest 
musical experience is Ānaṅda, the “divine bliss.” 
This devotional approach to music is a significant 
feature of Indian culture. 
It is rather difficult to trace the particularities of 
Indian Music through its growth at every stage of 
its culture through its 3000 to 5000 years of 
evolution. However, this does prove to be an 
extremely rewarding search in that it helps us to 
understand the various facets of contemporary 
music as well. Classical music basically has its own 
classicism with deep roots in the classical period of 
Indian history, and bears a strong relation to the 
classical ideals propagated in classical texts. 
When we are talking about Indian music it means 
that we are talking about Rāga .It is a unique 
concept of Indian music which is also a symbol of 
the deep, improved and aesthetical imagination of 
Indian musicians and scriptures. “Rāga” music can 
be for enjoyment but more than that it is a batter 
way to be divine. 
The group of Swara‟s which can delight others is 
called Rāga. It is a most important part of the 
Indian music. Because Indian music has its 
connection with philosophy since accent time so 
everything which is related with music is 
automatically connected with philosophy. Rāga 
saṅgīt is a way to achieve the “divine bliss.”    
Our music is based on the imagination of “Rāga” 
and it is said that “which charms is a raga." Rāga is 
a noun derived from the Sanskrit root raṅj, „to 
color‟, especially „to Color red‟, and hence „to 
delight‟. Red is the color of passion, hence raga 
implies the emotional content of a song, by which 
the listener is delighted. Rāga is the basis of 
melody in Indian music and a substitute for the 
western scale. "It is the attempt of an artistic nation 
to reduce the law and order the melodies that come 
and go on the lips of the people. It is defined as “an 
arrangement of sounds which possesses varṇa, 
(color) furnishes gratification to the senses and is 
constituted by musical notes."  
In its technical musical sense, of a melodic 
structure having a particular emotional affect, the 
term is first defined by Mataṅga, who sets out an 
elaborate system of ragas and other melodic 
structures in his musical treatise Mataṅga‟s 
definition combines the structural and aesthetic 
aspects of the concept: „That particularity of notes 
and melodic movements by which one is delighted, 
is Rāga‟.  
Musical treatises from this time onwards define 
ragas principally in terms of their tonal 
characteristics – scale, strong and weak notes, 
omitted notes, melodic motifs etc. But the 
limitations of such technical definitions were 
recognized early: around 1100 AD, Nāṅyadeva 
observed that “There are many variants among the 
Rāgas which are subtle and difficult to define, just 
as the different flavors of sugar, treacle and candy 
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cannot be separately described, but must be 
experienced for oneself”. 
It is therefore the performances of musicians 
trained in the oral tradition, and the melodic 
compositions handed down in that tradition they 
are regarded as the true expressions of Rāga.There 
is no fixed number of Rāgas. A performer may 
have a working repertoire of around 50 Rāgas, but 
many more are attested in collections of 
compositions or theoretical works. Theoretical 
sources from different periods and regions show 
that while some Rāga names, and some elements of 
structure, have survived over many centuries, 
others have disappeared as new ones are 
introduced. Creation of new ragas is limited by the 
belief that Rāgas are not human works but living, 
spiritual or semi-divine beings; an apparently new 
Rāga is therefore more likely to be a little-known 
old Rāga, a Rāga from a different regional 
tradition, or a variant or combination of existing 
Rāgas, than a wholly new creation. For the same 
reason ragas are often held to be immutable; but it 
is recognized that schools and individuals have 
different idiolects, and historical scholarship has 
shown that significant changes can occur over a 
period of generations. For each musician, it is his 
own teacher‟s interpretation that is definitive. 
Asked to define a Rāga, a musician might play one 
or more characteristic phrases or motifs, or render a 
complete composition.  
Theoretical texts often combine the motifs of a 
Rāga into an inflected octave scale, showing how 
different motifs, and even different pitches, may be 
taken in ascent and descent. In performance, the 
Rāga is usually presented in the form of a pre-
composed song or instrumental melody, set in any 
appropriate metrical cycle tāla, and elaborated with 
pre-composed or improvised variations. The pre-
composed material can be optionally preceded by 
an unaccompanied, non-metrical, improvised 
introduction, the ālāp, conceived as a discourse on 
the Rāga, during which the musical structure and 
aesthetic character of the raga are gradually 
unfolded in a sequence of different pitch-registers 
and rhythmic styles. During such improvisation, 
the performer enjoys the whole Raga journey and 
this is called the true divine bliss or “parmānaṅda”. 
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